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Portland Institute for 
Contemporary Art 
Portland Institute for Contemporary Art (PICA) acknowledges 
and advances new developments in contemporary art, fostering 
the explorations of artists and audiences. Since 1995, PICA has 
championed the practice of contemporary artists from around the 
world, driving vital conversations about the art and issues of today. 
PICA presents artists from visual and performance backgrounds 
and embraces those individuals who exist at the borders of genres 
and ideas. Through performances, exhibitions, community and 
public programs, artist residencies, lectures, workshops, and the 
Time-Based Art Festival, our programs catalyze conversations about 
contemporary culture. More information can be found at pica.org.

About
Land Acknowledgment 
PICA acknowledges that Portland is on the traditional homelands 
of the Multnomah, Oregon City Tumwater, Watlala, Wasco, 
Kathlamet, Cowlitz, Clackamas, Bands of Chinook, Tualatin Kalapuya, 
Molalla, and many other Indigenous peoples both recorded and 
unrecorded. People from these lands were relocated to the Grand 
Ronde Reservation under the Kalapuya, etc., 1855 ratified treaty 
(also known as the Willamette Valley Treaty) and are now part of 
the Confederated Tribes of the Grand Ronde. The Grand Ronde 
people maintain a connection to their ancestral homelands and 
continue their traditional cultural practices. Our region’s Indigenous 
community now includes people from over 380 Tribes, both local and 
distant. PICA respectfully offers this acknowledgment as a small step 
on a path towards recognition and repair, with the understanding 
that acknowledgment is not a substitute for action. To learn more 
about land acknowledgments, visit usdac.us.

PICA
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PICA’s work is visionary. PICA is a space for the betterment of our 
collective imaginaries and for the exploration of our potential as local 
and global citizens. PICA challenges its communities to consider 
cultural complexity, to interrogate imposed hierarchies, to embrace 
the profound and the absurd, the unsettling and the graceful. It is my 
privilege and honor to have become just the third of PICA’s executive 
stewards. I have been graciously welcomed by a ‘leader-full’ team of 
conscientious, ambitious, and talented staff who are the true heart of 
this organization.

Humbly then, PICA is simply a container for dialogue, a place where 
we are prompted by the artistic community to examine ourselves, 
nurturing a space to learn from each other. It is elegant, it is messy, 
and ultimately, it is transformative. 

PICA is a creative home. Word for word, it’s what artists tell us. 
Our way of working models the best of what artist support systems 
strive to be. It is highly responsive in its manner, taking cues from 
the artistic community as to what, how, and where support will be 
most effective for their work. In that, PICA has become a standard-
bearer in the field. As much as PICA is committed to the realization 
of new work, it is also rooted in relationships, trust, and a culture of 
care. It’s said that PICA is built around food! And by extension, we 
pride ourselves in being good hosts, in throwing a good party, and 
celebrating the small things. 

A Letter 
from 
Reuben 
Roqueñi

A Letter 
from 
Reuben 
Roqueñi

2023 has been marked by adaptation at PICA. We have been nimble 
enough and tenacious enough, to survive an onslaught of challenges 
in the presenting arts field. Cherished sibling organizations across 
the country have folded under the weight of an unstable financial 
market and rapid changes in audience appetites and attention, all 
severely exacerbated by the pandemic. In that light, we have begun 
experimenting with new forms of engaging our communities. We 
are questioning festival formats, centering artist relationships and 
audience opportunities—all forefronting a disruption of the status 
quo. We are examining our own ways of working, of taking care of 
ourselves as arts workers, remaining flexible as ever, but organizing 
around principles of greater care and equity.

PICA is more than its facilities, it is more even than its artists and 
arts workers—it is bigger than all of us. And thus, it is the work 
of every stakeholder in the community to uplift PICA’s promise as a 
haven and as the flagship for cutting-edge arts practice in Portland 
and beyond. 

As we build our shared memories, we continue to be uplifted by a 
dedicated and passionate community of artists, audiences, board 
members, donors, and philanthropic support. For this I am truly 
grateful. We are forever indebted to your investments in our 
organization and look forward to our continued collaborations. So 
come, be your most radical self standing with us in our next evolution.

Reuben Roqueñi

Executive Director
Portland Institute for Contemporary Art
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PICA’s Ticket Bank is fund where we offer deeply discounted or free 
tickets to audience members to help make contemporary art more 
accessible to more people.

Did you know that PICA’s Artistic Directors and staff often make 
meals for our artists and crew? We love sharing good food and there 
is nothing like sitting down for a meal together! 

Artists & Collaborators

Public Programs

Artists in Residence

SPACE Program Groups

Social Media Followers

Instagram, Facebook, 
& Twitter combined 

Meals made by Artistic 
Directors for Artists

PICA Ticket Bank

Artist Grants Awarded

Projects Artists

4622$171k

Awarded
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[siccer], Will Rawls | Photo: Kristan Kennedy
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Timeline of the Year
February

•	Exhibition opening: Remembering to 
Remember: Experiments in Sound

•	Synth Library Portland residency begins
•	Department of Transformation interactive 
lecture with Prem Krishnamurthy

•	Performances by
Sholeh Asgary 
Nyokabi Kariũki 
Hiro Kone
Lucy Liyou
Nivhek
Crystal Quartez

•	Spring Creative Exchange Lab 
artist residency

•	Spring Fundraiser: 
Champagne Wishes & 
Grunge Dreams: PICA 
Prom (1995 ed.)

•	PICA welcomes new 
Executive Director 
Reuben Roqueñi

•	Golden Spot Residency 
artists announced

January March May

April

•	SPACE Program*
kicks off with Friends of Noise 
*Supporting Partners, Artists, 
& Community Events 

June

August

July September November

October December

•	PICA announces Time-Released, 
a new member of the TBA family

•	Exhibition opening: 
[siccer] by Will Rawls

•	Make Banana Cry performance by 
Andrew Tay and Stephen Thompson 
and related community programs

•	Outfitumentary film by K8 Hardy 

•	Carla Rossi and Pepper Pepper are 
GLOOP performances by Anthony 
Hundson and Pepper Pepper

•	Alka domo and Falling Like Waterfalls 
performance and video instalation  
by Seba Calfuqueo

•	Panel Discussion with Seba Calfuqueo, 
Malcolm Peacock, and Vo Vo.  
Moderated by Derek Franklin

•	Cove of Harmony, Episode 1  
film by Joseph Keckler with  
Holland Andrews

•	By My Own Hand, Part 3: THE 
ACHE installation and related 
programs by Allie Hankins and 
Hannah Krafcik

•	“long shadow” by DB Amorin
•	[siccer] performance by Will Rawls

•	Precipice Fund 
awards $60,000 in 
grants to artists

•	Year-End Celebration
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Call for
Donations

As you read through our 2023 Impact 
Report, we urge you to keep this 
in mind: The work that PICA does 
is important. Supporting artists is 
important. Your donation matters to us 
locally and to the field at large. 

We are constantly looking for ways to support artists’ livlihoods and 
put good, engaging work in front of our community. We strongly 
believe in an all-hands-on-deck approach, which has helped to 
support us in both times of strain and abundance. If you have spent 
time with us at PICA—as a spectator, artist, friend, collaborator—
make a donation. If your experiences at PICA have ever moved 
you to laughter, to tears, to a sigh of relief for the ways that 
art offers a reprieve from the every day—make a donation. If you 
believe that artists can save our world—support PICA. Use the 
QR code to the right to make a donation today. 

PayPal @picapdxpica.org/support/donations

P
IC

A
 P

rom
, 20

23 Spring Fundraiser, R
ebecca G

ates | P
hoto: M

ario G
allucci

Prefer to donate via email? Reach out 
to Samantha Ollstein at sam@pica.org to 
make your contribution.



Panel Discussion, Seba Calfuqueo with Malcolm Peacock, Vo Vo, and moderator Derek Franklin | Photo: Ali Gradischer
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2023
Program 
Highlights

2023
Program 
Highlights

[siccer], Will Rawls | Photo: Robert Franklin



24 25

February 17 - March 26, 2023

Curated by Roya Amirsoleymani and Felisha Ledesma, 
Remembering to Remember: Experiments in Sound was 
a multifaceted program of 15+ international, national, 
and local artists spanning six live performances; five 
newly commissioned multichannel compositions; four 
film/video works at the intersection of sound and moving 
image; and one month of artist residencies, community 
workshops, and public engagements. 

The container for this breadth of programming was 
an exhibition featuring works by Adee Roberson, 
Alison O’Daniel, bone lattice, Crystal Quartez, Hiro 
Kone, Kite & Robbie Wing, Lucy Liyou, Nivhek, 
Nyokabi Kariũki, Reese Bowes, Saint Abdullah, 
Sholeh Asgary, Synth Library Portland, Takashi 
Makino, and Tomoko Sauvage.

Remembering to Remember was a collection and 
collision of impressions and inquiries. It recognizes the 
rich histories and vibrant communities of sound art in 
Portland while offering a dynamic experience of new 
and recent work in experimental sound across forms by 
artists from around the world.

Remembering 
to Remember: 
Experiments 
in Sound

Remembering to Remember: Experiments in Sound | Photo: Mario Gallucci
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February 27, 2023 In collaboration with The Ford Family Foundation and the 
Center for Art Research at the University of Oregon, 
Prem Krishnamurthy spent time in Oregon doing studio 
visits with regional artists. Krishnamurthy, an artist, 
designer, and educator, kicked off a national tour of 
his newest project, Department of Transformation 
(DOT), in the form of a lecture/workshop at PICA. This 
project explored how art can be transformative—for 
individuals, groups, and society. During their program 
at PICA, Krishnamurthy shared recent projects across 
design, writing, and experimental pedagogy. Using writing, 
music, movement, and conversation—and karaoke! This 
participatory event opened up polyvocal ways of working 
in and around the world.Department of 

Transformation, 
Prem Krishnamurthy

Department of Transformation, Prem Krishnamurthy | Photo: Kristan Kennedy



Time-Released was a response 
to the now. From high summer to 
late fall, PICA stretched time and 
encouraged you to participate in a 
succession of offerings. This new 
program was an extension of our 
TBA Festival and the culmination 
of developmental residencies, 
multi-year and multi-institution 
commissions, trusted partnerships, 
and community investment. 
Developed with artists and you in 
mind, Time-Released reimagines 
how we come together in the 
name of curiosity, inquiry, and 
the expression of new ideas.

August–November, 2023

Time-Released

Time-Released

Carla Rossi and Pepper Pepper are GLOOP, Anthony Hudson & Pepper Pepper | Photo: Robert Franklin
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August 17, 18, and 19, 2023

In GLOOP, Carla and Pepper are 
slated to lead a psychedelic wellness 
seminar in Sedona until their party 
bus runs out of gas at PICA, where 
they are left with no choice but to 
teach ‘homodalities’ and ‘hole-istic’ 
healing practices—and all before 
the mushrooms kick in. Tackling 
art therapy, microdosing, land 
acknowledgments, and demonstrating 
what it looks like when a drag queen 
has a meltdown while lip-syncing on 
an actively-inflating airbed, GLOOP 
provided a roadmap for overcoming 
(and monetizing) limiting beliefs 
through a gauntlet of spectacularly 
unhinged drag from two of 
Portland’s most beloved grifters.
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August 24 - September 24, 2023
Co-presented by Converge 45 
Curated by Christian Viveros-Fauné

Seba Calfuqueo (b. 1991, Santiago, Chile) 
is an internationally celebrated Mapuche 
artist, of Chile’s largest Indigenous 
community. Rooted in their cultural 
identity, Seba’s work prompts critical 
reflection on the social, cultural, and 
political status of the Mapuche people 
in contemporary Chilean society, in 
Latin America, and the world. Alka Domo 
was a video installation and performative 
work that recontextualizes the story 
of Caupolicán, a legendary toki in their 
traditional mythologies, a symbol of 
strength and perseverance in the face of 
adversity. Flowing Like Waterfalls was a 
20-minute performance that approached 
the power of water’s fluidity as a means to 
explore the body, gender, sexuality, and the 
relationship of water with flora, fauna, and all 
ecosystems.

Flowing Like Waterfalls, Seba Calfuqueo | Photo: Mario Gallucci
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August 24 - September 24, 2023
Co-curated by Erin Boberg Doughton 
and Kristan Kennedy 

Will Rawls’ new interdisciplinary work, [siccer], 
addresses the relationship between blackness 
and image-making through a live performance 
accompanied by a multimedia installation. Encompassing 
dance, photography, and sound, [siccer] experiments with 
stop-motion, a filmmaking technique in which subjects 
incrementally shift positions between photographs to 
produce the illusion of movement. At PICA, [siccer] took 
shape as a six-week large-scale immersive video exhibition 
and a weekend of three full-length performances.

The project’s title is driven by the usage of ‘[sic],’ a 
Latin adverb that indicates incorrect spelling within a 
quotation. ‘[sic]’ is often employed to contrast Black 
vernacular with standard English. Upturning this 
perceived conflict, [siccer] illuminates the verbal, physical 
play that marks how Black performance actively eludes 
capture and speculates on the potential for collective 
strategies of narrating the world, uncorrected. 

PICA supported the commissioning and 
development of [siccer], a large-scale project, 
by Will Rawls, whose first engagement with 
PICA was part of the 2017 Creative Exchange 
Lab cohort. five years in the making, PICA 
was the lead commissioner and fiscal sponsor 
for [siccer] along with co-commissioners 
On the Boards (Seattle), The Momentary 
(Bentonville), The Kitchen (NY), and MCA 
Chicago through the National Performance 
Network’s Creation Fund. 

[siccer], Will Rawls | Photo: Kristan Kennedy
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Commissioned by PICA in 2022 
and now being released in full, 
Cove of Harmony, Episode 1 is a 
musical film about a mysterious and 
transformative encounter that 
showcases an in-studio performance 
by vocalist and composer Holland 
Andrews and a conversation between 
Joseph and Holland.

Featuring new works, exclusive 
performances, and intimate 
conversations about life and art, 
Keckler’s Cove of Harmony series 
embraces the idea that with 
moments of uncertainty comes a 
weird invitation to dream. The title 
is inspired by Cave of Harmony, Elsa 
Lanchester’s 1920s London nightclub.

October 18, 2023 by Joseph Keckler 
with Holland Andrews

Cove of Harmony, 
Episode 1 

Joseph Keckler | Photo: Alice Teeple
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THE ACHE is the third installment of Allie 
Hankins’ five-part performance series 
of projects entitled By My Own Hand. 
Developed in collaboration with Hannah 
Krafcik, THE ACHE took shape as 1) a video 
exhibition, 2) a publication release, and 3) a 
series of free intergenerational art-making 
workshops facilitated by local artists dee 
bustos, Muffie Delgado-Connelly, Midori 
Hirose, and Ralph Pugay. 

October 19 - November 5, 2023
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THE ACHE calls attention to the myriad of ways 
selfhood can be constituted and remixed through 
creative acts of self-determination, exploring the 
tension between points of distinction and gradients of 
interrelation. It was conceived out of a desire to create 
more crossover between artistic field-based microcosms, 
to share knowledge of mediums, explore overlaps and 
divergences across practices, and to embolden artistic 
exploration of self by anyone at any age.

By My Own Hand, Part 3: THE ACHE, Allie Hankins & Hannah Krafcik | Photo: Samantha Ollstein
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DB Amorin’s “long shadow” is a 45-minute soundwalk 
composition inspired by the sustained yearning to revisit 
former homes (Kahalu’u, O’ahu; Portland, Oregon) 
during the COVID-19 lockdown—a longing which, over 
time, became its own interior landscape to traverse. 
Nostalgia for the transition between summer and fall on 
the windward side of O’ahu, Hawai’i loomed large over the 
course of the pandemic. It is a time when the orographic 
lift of the Ko’olau mountain range creates a type of daily 
microclimate with a unique, fleeting ambiance. There the 
heaviness of summer’s humidity dissipates, replaced by a 
deeper iridescence. 

“long shadow” was designed to trace the path of the 
MAX Red Line from the urban center of Portland to 
Portland International Airport: a contemplative space 
encased in physical movement, the first step towards an 
unreachable there, a conversion of the present into past 
and experience into memory.

October 28, 2023
Co-presented with Third Angle New Music

“long shadow” 
by DB Amorin

“long shadow” 
by DB Amorin

“long shadow”, DB Amorin | Courtesy of the artist
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Outfitumentary
by K8 Hardy

Beginning in 2001, artist and filmmaker 
K8 Hardy documented her daily outfits 
on video according to a very simple set 
of self-imposed rules. Over an eleven-
year period, until the camera broke, she 
captured these outfits—and outfitting—on 
a fairly consistent, if not daily basis, using 
the same ‘shitty’ mini-DV camera, filming 
in an ever-changing series of living spaces 
and art studios in New York. The result of 
this disciplined process is the fascinating 
Outfitumentary (2016), a thrilling 
evolutionary document of life and living, 
fashion and persona in 21st Century New 
York; an episodic first-person account of a 
young, lesbian feminist dressed and styled 
in her ‘coming of age’ and an examination of 
coded fashion statements and subcultural 
communication in the pre-Instagram era. 
Outfitumentary was presented at PICA as 
a film screening followed by a Q&A with 
artist/director K8 Hardy.

November 9, 2023
Co-presented with the lumber room on 
the occasion of their exhibition 
The Rose, curated by Justine Kurland

Outfitumentary (still), K8 Hardy | Courtesy K8 
Hardy; Hardy Studio; Picture Palace Pictures
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In Make Banana Cry, six artists confront Western 
society’s perception of ‘Asianness’ in a critical 
performance that reclaims, protests against, and 
subverts clichés. Sitting in the tension between 
identity and stereotypes, the performers continuously 
deconstruct cultural codes using an arsenal of randomly 
selected objects in an attempt to shake off the weight of 
violent representation and fetishization.

November 17 and 18, 2023 
US Premiere in partnership with On the Boards 
Community Partnership with Liminal Bodies, a 
publication and collective of QTAPI artists and writers

M
ake B

anana C
ry is a continuous barrage of body 

politics, a durational parade that contem
plates the 

problem
atics of ‘universal’ W

estern popular culture 
w

hile draw
ing on the artistic background of each of the 

invited artists. V
isual artist D

om
inique Petrin creates an 

im
m

ersive fake m
useum

 ‘exhibition’ as the container for the 
w

ork, encouraging the public to consider the history of 
colonization w

ithin cultural institutions and m
useum

s.

Make Banana Cry
by Andrew Tay and 
Stephen Thompson

Stephen Thompson in Make Banana Cry, Andrew Tay & Stephen Thompson | Photo: Richmond Lam



Remembering to Remember: Experiments in Sound | Photo: Mario Gallucci
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Since its founding in 1995, PICA has built 
a reputation for not only presenting and 
supporting truly innovative artists, but also 
throwing incredible parties. Champagne 
Wishes & Grunge Dreams: PICA Prom 
(1995 ed.) was no exception! As PICA’s 
annual party for a purpose, this event 
celebrated PICA’s past, present, and future 
while raising crucial funds to support 
PICA’s mission. This was a particularly 
special event as it was also a celebration 
of our outgoing Executive Director, 
Victoria Frey, and incoming Executive 
Director, Reuben Roqueñi. We were joined 
by special guests Kristy Edmunds, Malia 
Jensen, Ahamefule J. Oluo, Rebecca Gates, 
Shannon Funchess, bart fitzgerald, Genny 
Pickett, Daniel Bernard Roumaine, and 
hosted by Andrew Dickson. Guests arrived 
in 90s style and raised a glass, and much-
needed funds, for our beloved organization. 

Sp
ri

ng

Photo Credits

Fu
nd

ra
is

erPICA Prom, 2023 Spring Fundraiser, Ahamefule J. Oluo | Photo: Mario Gallucci
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Precipice Fund is a regranting program where PICA 
provides direct monetary support for artists in the 
Portland Metro area. Since 2013, the Precipice Fund 
has provided critical support to unincorporated visual art 
collectives, alternative spaces, and collaborative projects 
in and around Portland. To date, we have distributed 
over $737,000 to support 145 projects and 625 
individual artists.

The Precipice Fund drives cultural production in Portland 
through a lens of resource sharing, community cultivation, 
and creative exchange. We remain constantly impressed 
and inspired by the artistic projects that can come to 
fruition thanks to Precipice funding, and are deeply 
thankful for the artists who make them happen. 

Precipice Fund is administered with lead support from The 
Andy Warhol Foundation for the Visual Arts. Past funders 
have included the Calligram Foundation/Allie Furlotti and 
the Oregon Community Foundation.

Precipice Fund

PICA continues to work in partnership with The Ford 
Family Foundation as a regranter for their Exhibition 
+ Documentation and Capital Projects grant program. 
In winter 2023, we disbursed $110,086 to Oregon 
visual artists and the art spaces that support them 
so that they could realize publications, exhibitions, 
and critical capital improvements. This program is 
another way we bridge funders and artists in a way that 
is adaptable and responsive to their work. 

Precipice Fund Round 10 Recipients UwU & Friends | Credit: Evan Benally Atwood

Precipice Fund

Regranting with 
The Ford Family 
Foundation
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Our Active Fiscal Partnerships:

A Black Art Ecology of Portland (BAEP) is an 
ongoing initiative that brings together community 
organizations in coalition to devote resources to 
creating, reclaiming, and redefining spaces for 
Black art, youth, and audiences in Portland led by 
artist and organizer Sharita Towne. 

First Nations Performing Arts (FNPA) 
is a transnational, indigenous-led initiative 
that promotes and uplifts the urgent work of 
decolonization through the performing arts field 
in the United States. 

Fiscal 
Sponsorship

Fiscal sponsorship is an important way that we 
serve artists and activists in their work. As the 
fiscal sponsor, PICA serves as an essential bridge 
between funding entities and the projects we 
sponsor. It is a way for us to use our organizational 
infrastructure and nonprofit status to help 
unincorporated projects doing incredible work 
in our community. We devote time, staff capacity, 
and resources to help our partners navigate grant 
applications and secure vital monetary support to 
advance their practices and community initiatives. 

Golden Spot residencies have taken the form 
of self-determined in-residence time, travel, 
research, studio support, materials, and 
mentorship. Patricia Vázquez Gómez, Jose de 
Jesus, Lawren/Lawrence Oliver III, Bogosi 
Sekhukhuni, Maya Vivas, Elmeater Morton, 
Morgan Buck, and Vo Vo were selected as 
the 2022/23 residents and worked directly 
with PICA’s Artistic Director and Curator of 
Visual Art, Kristan Kennedy. Kennedy assisted 
with research, new project development, and 
access to experts and technicians, including 
fabricators, writers, designers, and translators. 
We are honored and proud of our work to 
bolster and advance the creative work of 
Oregon-based artists, which ultimately enriches 
the fields of arts and culture across Oregon. 

Golden 
Spot

Residency

PICA is a recipient of a grant from The Ford Family 
Foundation that funds the “Golden Spot” residency 
programs in Oregon. While The Ford Foundation 
allows for fifty percent of the award to go towards the 
institution’s administrative support, since administering 
the grants in 2020, PICA has turned over more than 
ninety percent of the funds directly to artists.
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In spring 2023, Creative Exchange Lab celebrated its ten-year 
anniversary. Funded by the Mellon Foundation, this three-week 
residency experience brought together local, national, and 
international artists to spend time together in Portland and at Caldera 
Arts Center in Eastern Oregon. Artists Jenn Freeman/Po’ Chop 
(Chicago, IL), Allie Hankins (Multnomah, Cowlitz, Confederated 
Tribes of Grand Ronde, Clackamas, and many other tribes, also known 
as Portland, Oregon), Anthony Hudson/Carla Rossi (Confederated 
Tribes of Grand Ronde, Siletz / Portland, OR), Anchi Lin [Ciwas Tahos] 

Creative Exchange Lab (CXL) is 
a PICA-led residency program 
where a cohort of artists have 
the opportunity to experiment, 
collaborate, and make connections 
with the support of PICA’s staff. 

(Taipei, Taiwan), and Malik Nasha Sharpe (London, England) were 
brought together for shared conversation, meals, karaoke, and a lot 
of snow. CXL has been a revelatory experience for PICA to develop 
and offer. We have learned the critical importance of allocating focus 
and resources to rest and care for artists themselves—not only their 
creative production. 

CXL Fall 2023 CXL artists gathering at 
Caldera | Photo: Kristan Kennedy
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In 2023, PICA worked with numerous organizational 
partners, offering deeply discounted and no-cost access to 
our facilities, staff, and PICA resources as part of our SPACE 
Program. SPACE partners activated our warehouse for diverse 
activities, including art workshops and gatherings, movement 
and practice, music festivals and performances, and other events 
and happenings that engaged a wide variety of community 
members, artists, and culture bearers. 

Supporting Partners, Artists, and Community Events

•	Black Arts Ecology of Portland (BAEP) 
continues to be a long-time SPACE partner 
with PICA. BAEP has used PICA facilities for 
myriad events, gatherings, and activations, 
including a mural project, public programming, 
and convenings of Black artists and culture 
bearers of Portland. BAEP is stewarded by 
Sharita Towne.

•	Elbow Room is a community-based group that 
serves Portland-based artists with Intellectual 
and Developmental Disabilities through hands-
on creative workshops at partner spaces, 
venues, and organizations throughout the city. 

•	Friends of Noise supports creative youth 
in Portland through all-ages concerts, 
workshops, and experience navigating the 
music scene. A long-time SPACE partner, 
Friends of Noise uses PICA’s facilities for 
rehearsals and performances.

2023 SPACE Partners:

•	Makrokosmos Project is an annual music 
festival that brings contemporary and avant-
garde American music to unconventional 
and accessible urban settings. In June 2023, 
Makrokosmos presented composers and 
artists from the American West for Ghosts of 
Cascadia in PICA’s large warehouse space. 

	
•	Portland Experimental Theatre Ensemble 
(PETE) is an itinerant collective of artists 
working together to bring contemporary 
theatre performances to the public in 
spaces across Portland. At PICA, PETE 
presented Cardiac Organ: A Goth Cabaret, 
an immersive concert, summoning, and 
celebration of big feelings. 

	
•	Red Door Project examines social justice 
and racial justice through the platform of 
performance and theater in Portland. Red 
Door Project used PICA as a rehearsal and 
performance space. SP

A
C

E

SP
A

C
E



58 59

[siccer], Will Rawls | Photo: Robert Franklin
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in
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up In Winter 2024, PICA will be presenting 
the exhibition Policing Justice, curated 
by Nina Amstutz, Associate Professor of 
the History of Art and Architecture at 
the University of Oregon, and Cleo Davis, 
Portland-based social construct artist, 
educator, designer, curator, historian, and 
community leader. 

Policing Justice

Policing Justice examines themes of racial, environmental, spatial, 
and juvenile justice. To address the history of policing in Portland 
from these intersecting perspectives, exhibition curators, and PICA 
are commissioning new works from Oregon artists and activists, 
including Master Artist Michael Bernard Stevenson Jr. and 
Blue featuring Tin Can Phone, Black Aesthetic Studio (BAS); 
Don’t Shoot PDX; and Forensic Architecture, an internationally 
recognized human rights violations research agency. These works 
will be exhibited alongside activist artwork from national and 
international artists Alfredo Jaar, Carrie Mae Weems, and Sandy 
Rodriguez. Polcing Justice will create a convergence of local 
perspectives within a national context and conversation.

T
he origin of the P

olicing Justice exhibition is the protest m
ovem

ent 
that sw

ept the U
S in the w

ake of the m
urder of G

eorge Floyd in 
2020. T

hese civilian uprisings against system
ic racism

 in policing 
w

ere m
et w

ith further police violence. T
his w

as particularly true in 
Portland w

here 6,000+ recorded instances of the use of force by 
the Portland Police B

ureau (P
P

B
) against journalists, m

edics, legal 
observers, and civilians drew

 national attention to deep-rooted 
problem

s at the core of policing across the U
S. T

his exhibition 
interrogates the structures, operations, and im

pacts of policing in 
the U

S, w
ith a particular focus on the history of policing in Portland.

PICA | Photo: Jakob Dawahare
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Thank you to our supporters
•	Amy Adams
•	Cassandra Adams-Harford
•	Shara Alexander
•	Sherry Aliberti
•	Mac Allen
•	Rafael Almeria
•	Amazon Smile
•	Roya Amirsoleymani
•	Andy Warhol Foundation 

for the Visual Arts
•	Golnaz Armin
•	Arnerich Massena
•	Linda Austin & Jeff Forbes
•	Patty Backer
•	John Baker & Jana Bauman
•	Ali Balter
•	Bruce Barrow & 

Brenda Mallory
•	Jack Barry
•	Rhonda Barton
•	Mario Bastea-Forte
•	Avantika Bawa
•	Geof Beasley
•	Byron Beck
•	Laura Becker
•	Roberto Bedoya
•	Jess Beebe
•	Jason Bell
•	Andrew Billing
•	Katia Black
•	Pat Boas
•	Bill Boese
•	Christine Bourdette & 

Ricardo Lovett
•	Kristin Bremer-Moore
•	Robert Bricker
•	Harper Brokaw-Falbo
•	Karen Brooks
•	Dennis Brown & 

Dave Meeker
•	Karie Burch
•	Kristin Calhoun
•	Monica & Carlos Camin
•	Camp Colton
•	Lucinda Carmichael
•	CEC ArtsLink
•	Kumuth Chatterjee
•	Cary Clarke
•	Glenn Clevenger
•	Brad Cloepfil
•	Philip Cole
•	Alex & Andrew Juer
•	Collins Foundation
•	Judy Cooke
•	John Cooper
•	Philip Coulon
•	Matthew C Cross
•	Breesa Culver
•	Nan Curtis & 

Martin Houston
•	Fernanda D’Agostino
•	Hugh d’Autremont
•	Courtney Dailey & 

Michael Hyde
•	Eloise Damrosch
•	Megan Decker
•	MaryAnn Deffenbaugh

•	Michael deForest
•	Toni DeVito
•	Andrew Dickson & 

Susan Beal
•	Carl Diehl
•	Jordan Dinwiddie
•	Dann Disciglio
•	Magnhild Disington
•	Katherine Duran
•	Leslie Durst
•	Phoebe Ebright
•	Elizabeth Eckstrom
•	Kristy Edmunds
•	Catherine Edwards & 

Mike Wishnie
•	Samuel Eisen-Meyers
•	Michael Ellsworth
•	Christy Eugenis
•	Max Fassnacht
•	Amy Fawcett
•	Stephanie Fogel
•	Daniel R Fogg
•	The Ford Family Foundation
•	Ford Foundation
•	Alenna Fouts
•	Jennie Fowler
•	Derek & Heather Franklin
•	Asia Freeman
•	Dick Frey
•	Juniper Frost
•	Kyle Fuchs
•	Mariko Fukuyama Clark
•	Allie Furlotti & Adam Kostiv
•	Emily & Kurtis Fusaro
•	Lizelle Galaz Estrella
•	Vallejo Gantner
•	Kathy Gentry
•	Ashley Gibson
•	Megan Gill
•	Meghann Gilligan-Koehn
•	Emily Ginsburg
•	Roger Gonzalez
•	John Goodwin
•	Google, Inc.
•	B Max Grad
•	Francene Grewe
•	Shir & Laurence Grisanti
•	Peter & Kimberly Gronquist
•	Melissa Guerrero
•	MK Guth & Greg Landry
•	Pat Harrington
•	Graeme Harrison
•	Jen Hauser
•	Andee Hess
•	Hewlett Packard Enterprise 

Foundation
•	Henry Hillman
•	Tom & Eddi Hilts
•	JD Hooge & Susan Walton
•	Terri Hopkins
•	Sam Hopple
•	Britt Howard & 

Monte Mattsson
•	Jacqueline Hoyt
•	Beth Hutchins
•	Linda Hutchins & 

John Montague

•	Jeanine Jablonski
•	Jackson Foundation
•	Nikima Jagudajev
•	Japan Foundation
•	Daniel Jedidiah Sundwall
•	Malia Jensen
•	Lory Johansson
•	Heather Johnson
•	Linda K Johnson & 

Stephen Hayes
•	Dennis Johnson & 

Steven Smith
•	Sam Johnson
•	Hilary Jones
•	Mary Josephson
•	Linda Kadas
•	Shelly Kapoor
•	Emily Kappes
•	Keith Karoly
•	Matthew Katz
•	Jessica & Kirk Kelley
•	Tayler Kim
•	Thomas King
•	Kinsman Foundation
•	Larissa &  

Aleksandar Kirovski 
•	Gino Kline
•	Peter Koehler
•	Grace Kook-Anderson
•	Sara Krajewski
•	Fawn Krieger & 

Jörg Jakoby
•	Megan Lane
•	Samantha Lautman
•	Rob Lewis
•	Shawna Lipton
•	Steven Lohse
•	Maggie Long
•	Dana Louis
•	Lumber Room
•	Paul Lumley
•	Bruce MacDonald
•	Lynzy Malsin
•	Jonathan Malsin
•	Marie Lamfrom  

Charitable Foundation
•	Susannah Mars
•	Megan Marshall
•	Rachel Massey
•	Lisa Maurine
•	Molly McCabe
•	Michelle McCown
•	Adam McIsaac
•	Harold McNaron
•	Mona McNeil
•	Ramsey McPhillips
•	Wave Members
•	André Middleton
•	Carly Mikkelsen
•	Cristi Miles
•	Alex & Lynn Miller
•	Max Miller
•	Miller Foundation
•	Sarah Miller Meigs
•	Casey Mills & 

Carmen Calzacorta
•	MODA Healthcare

•	Marc Monaghan
•	Ryland Moore
•	Jane Anne Morton
•	Wesley Mueller
•	Martin Muller
•	National Performance 

Network
•	Dane Nelson
•	Netflix
•	New England Foundation 

for the Arts
•	Hannah Newman
•	Phong Nguyen
•	NIKE
•	Eric Nordstrom
•	Alex Novie
•	Hanif O’Neil
•	Christine Oace
•	Oregon Community 

Foundation
•	Byron Oshiro
•	Justin Oswald
•	Pacific Power Foundation
•	Mark Palmen
•	Trude Parkinson
•	Jennifer Parks
•	Kyle Parsons
•	PDX Contemporary Art
•	Daniel Peabody
•	Barry Pelzner & 

Deborah Pollack
•	Currie Person
•	Alley Pezanoski-Browne
•	Georgiana Pickett
•	Pittman & Brooks PC
•	Lisa Platt
•	Max Pluenneke
•	Naomi Pomeroy
•	Jay Ponteri
•	Eli Poore
•	Proteus Fund
•	Michael Purdy
•	Crystal Quartez
•	Toby Query
•	Maria Quijano
•	Anna Reid
•	Evan Reynolds
•	Suze Riley
•	Kendra Roberts
•	John Robinson
•	Bradley Rogers
•	Rick Rogers
•	Louise Roman & 

Will Bruder
•	Reuben Roqueñi & 

Marlana Donehoo
•	Carol Rose
•	Adam Roth & 

Stephanie Kjar
•	Tannia Ruleaux
•	Brian Rupp
•	Bryan Sampsel
•	Alex Sanchez
•	Cari Sanchez-Potter
•	Gwen Sandford
•	Vivian Satterfield

•	Ryan Schanno
•	Jane Schiffhauer
•	Wilder Schmaltz
•	Ashley & Andrew Schmidt
•	Michael Schurter
•	Kristen Seidman
•	Jerry & Diane Sellers
•	Ethan Seltzer & 

Melanie Plaut
•	Bryan Shipley
•	Colleen Siviter
•	Pete Skeggs
•	Eric Slade
•	Brooke Smiley
•	Matthew Smith
•	Blake Smoral
•	SN Charitable Foundation
•	Angela & Rex Snow
•	Stephanie Snyder
•	Erika Spadavecchia
•	Elizabeth Spavento
•	Elizabeth Spreen
•	Emily Squires
•	Angel Stech
•	Sanda Stein
•	Mark Stern
•	Susan Sterne
•	Michael Stevenson
•	Rebecca Stewart
•	Deandra Stoles
•	Cerinda Survant & 

David Kaplin
•	Monet Sutch
•	Gabriella Tagliacozzo
•	Clayton Taylor
•	Kate The Standard
•	The Zephyr Charitable 

Foundation, Inc
•	George & Nancy Thorn
•	Kai Tillman
•	Barry Tonkin
•	Sharita Towne
•	Travel Portland
•	Laura Udelson
•	United Way of the 

Columbia-Willamette
•	Sharon Urry & 

Scott Soutter
•	Sage Van Wing
•	Vernissage Fund
•	Anton Vetterlein
•	Leslie Vigeant
•	Dorie & Larry Vollum
•	Thea Von Geldern
•	Betsy Warren
•	Nell Warren
•	Heather Watkins
•	Michael Wax
•	Lindy West
•	Western Arts Alliance
•	Amber Whitehall
•	Caitlin Whiteside
•	Jo Whitsell
•	Dan Wieden & 

Priscilla Bernard Wieden
•	Wieden + Kennedy

•	Jennifer Wilkinson
•	Ann Williamson
•	Leah Wilmoth
•	Mallary Wilson
•	Knives Wolfe-Dillon
•	Megan Wood
•	Robi Wood
•	Mark Woolley
•	Christy Wyckoff
•	Linda Wysong
•	Dani Xu
•	Joseph Zehnder
•	Amanda Zuniga

In-kind Contributions
•	54 40
•	Aesop
•	Atelier Meridian
•	Aurora Elixirs
•	besty & iya
•	Brew Dr. Kombucha
•	BurnCycle
•	Camp Colton / 

Shir Grisanti
•	Chunks
•	Colibri
•	Cooper’s Hall
•	Courtney Dailey
•	East Creek Art
•	Esther Park
•	Ex Novo 
•	Gluten Free Gem
•	Hafner Haus
•	Kathleen Lewis
•	Knots Springs
•	Level Brewing
•	Lindy West
•	Mariko Fukuyama Clark
•	New Deal Distillery
•	Oakshire Beer Hall
•	PDXWines
•	Peter Gronquist
•	pFriem Family Brewers
•	Portland Garment 

Factory (PGF)
•	Portland Leather Goods
•	Reverend Nat’s 

Hard Cider
•	Robert Niehaus
•	Steeplejack Beer
•	Stumptown Coffee
•	Swift
•	The Drifthaven
•	Tito’s Handmade Vodka
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Roya Amirsoleymani
Jakob Dawahare
Erté deGarces 
Erin Boberg Doughton
Arminda Gandara
Molly Gardner
Madison Hames
Jeff Hu
Kristan Kennedy
Samantha Ollstein
Van Pham
Liz “L” Quezada
Reuben Roqueñi
Ashley Schmidt
Mami Takahashi
Leslie Vigeant
Hannon Welch
Special thanks to Victoria Frey.

PICA Board
Courtney Dailey, Chair
Shir Grisanti, Interim Treasurer
André Middleton, Secretary 
Mariko Fukuyama Clark
Andrew Dickson
bart fitzgerald
Allie Furlotti
Emily Fusaro
Peter Gronquist
Shelly Kapoor
Shawna Lipton
Cristi Miles

Special thanks to PICA’s 
dedicated board members who 
concluded their board service 
during the last year.
Lucinda Carmichael
Britt Howard
Mira Kaddoura

Remembering to Remember: Experiments in Sound, Sholeh Asgary | Photo: Tojo Andrianarivo



Flowing Like Waterfalls, Seba Calfuqueo | Photo: Mario Gallucci
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Stay Connected!
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