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John Butt, Playing with History: The Historical Approach to Musical Performance, Cambridge: .2
Cambridge University Press, 2004, pp. 3-50
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Dunedin Consort, John Butt (dir.), Monteverdi: Vespers 1610, CD LINN CKD 569 (2017) 4
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Nicholas Thistlewthaite, "Origins and development of the organ”, in: Nicholas Thistlewthaite .5
and Geoffrey Webber (eds.), The Cambridge Companion to the Organ, Cambridge: Cambridge
University Press, 1998, pp. 1-17

Stephen Bicknell, ”Organ building today”, in: Nicholas Thistlewthaite and Geoffrey Webber .6
(eds.), in: The Cambridge Companion to the Organ, Cambridge: Cambridge University Press,
1998, pp. 82-92
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Thomas Porcello, ”The Ethics of Digital Audio-Sampling: Engineers’ Discourse”, Popular Music .7
10/1 (1991): 69-84, esp. 69
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Ed Montano, "How do you know he’s not playing Pac-Man while he’s supposed to be DJing?’: .10
technology, formats and the digital future of DJ culture”, Popular Music 29/3, (2010): 397-416
Booklet to Dunedin Consort, Monteverdi: Vespers, p. 18 .11
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Hannah Smith and Katherine Mansted, Weaponised deep fakes: National security and democracy, .12
Australian Strategic Policy Institute, 2000
Tom Beghin, The Virtual Haydn: Complete Works for Solo Keyboard, CD Naxos 8.501203 (2011) .13

91



1w 117X

VI Y1 A9 MI3IP0 TV XIT,I2TIR NIRRT TR 1 0720 X YO0 K
D°DYM D7 WIAX MWKD 12107 WA K DPLOIPR DOXIN APTY NRTPNn 10 PAI00a
YI¥°2 Y11 2(multi-track) N°¥19Y"37 0PI DMYD 0D DHXY DR ©YpaY Y 7293
,D70°VD INI0D2 X2 YW [°AIN N Dvap 2177 RN 1912750w HwearT 2903 Tmuan
21877 XM 10 YW 779100 Apwni

DPABNIDL KT LB MINAMA ANCAY ANIp 0I0W ,INDWHAN ARG N0 PAPII00
DX 7pnn C9prD 1 ,20%Ea nvaTd 73033 L(physical modelling) Y9po1een D1Tmn
DY, DTIRD 1DIR L PPVIDAY TMIARDM 1DIXA P70 DX I 2297 DY MLOIPRT 1YDn
7OI0ID” NN W 5901 IRZW 0Ny 13°31 093 HW DnRNAT IR IWHRY WY "9pD
1997 79wan XD 1y 7 1ARI00 .anbw 9OhEa N 19X DW SmaRbn MY — onbw
nP3P1I007n N MW *9a% PNRD BT CWIRD NIWDRA XMW D AwRY ,Tovn?
DORP TN 2792 DDA ERY 357 IN2T 922 — MDY DR — AW 0% 1ARY ,17AT0
JP7I00°7 DOYTA

k ok ok o3k

nTIPIn K PINDY ,Puibn® "apy K B0 C1ya AzpInn 1ab H2pnn 1A 912am pw axm
XMW °307m PI AW AP0 WIRY 029010 PR DI CWIK LAY DOAIPIETD Lan
NIR5AY D2YENT DRMIY TIPI00T 1POK VAR TaRnY aDPna Py opna awan
AL 20 DX DANT AR OXA YN NPRYL 11T DR OPIAY Wby L»vnan
DPIWOYR PAIIDLA DX DORMT MR KDY IR ,13YT DR 0 20 1A T Nwavn
0°2°TRMY DORP TR P°DONY °7 1773 ,K0% TR 29390 DIpn DX (X 1291°2) MK DY 7710
TTRD OMPA DRI DNEY DX WA 1YY 270 OY3nK 93 I0pIn AW MIWORT DX 1702
7AW MIPXIT NI 7NT00T YIR” M0AT DX PR DRPUTIN P Svian XD 900n ,X0%
ODINIRY AW 1 YA

72 TPRT UKRIAY DD L7372 AR OpTIRN WA Sw onbnmi R 9aya piovyn
7T 03 T% 231N 1957 79,2710 Nonk 073w tpn v onIRip 2% 27 NPNIRTTR
TRy’ S0P 1T 723w L6070 MY S 1N0IDnT W nImcaT 0vy¥n 0937 0T .720n
MINIA02 123 PPNV ARYTIAN DINNA 72,0737 D°YEaD, 01D P17 DID SRPOTIN 29p2 7IORYp”
MWIAR PW DO WA AN, PRIVPOLITRT DRDIY DX 1727 11°0°32 D°PI0Y 1TV ,B0NR
DRI TI0M7 DR MDY WRW 1 7 7700 72YD DNDYRWA *YINK Y5 ORIl O 03 .avi
5y 9NN ,PINY APTAY 070017 0YTIRA QY IR WY 7IRIIRY IR TIORTIND
P00 DKM DR ,DYR 197 ,13MIK 2P0 PIAYE 17T DY 17102 DMYRRIY D7IDINA

John Irving, ”Digital approaches to Haydn’s solo keyboard music”, Early Music 40/3 (2012): .14

535-8; Deborah Howard, "Review: The Virtual Haydn: Complete Works for Solo Keyboard

by Tom Beghin, Martha de Francisco, Wieslaw Woszczyk, et al.”, Journal of the American
Musicological Society 68/2 (Summer 2015): 465-475

92



