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y7anD ORPN AR S T N1 YRDIRnINY DIp YA apendvT ENIK (gestures
NY1,MIW NPEXIVIOI NN INTIY 23D TIWDR DPYD NIM0 MIIYHRwn bW nan
A-Ronne 79°%°2 NI°722 DXT NIXID 1003 0P TRY minn® R 1pmt nnx v
IR DX 72°5Wn) TwIn MYHRwn 72°9m YR T annn 92 vyns ow L1772 DN (1975)
.DMWwpn S wIn oy

70951 795X 191 (Hart) ©IRA "7 2p 1aK >0 DY 79107 Awa 73 722 72
IP2TW 01290 OIL0 T ,0PVNONT DRI PP DX pnik 1wxww ,(Wolfsohn)
05w 1037¥'M (Lachenmann) 12335 0N 0230950 HW 7R TN2 NXVAND 7 W3 .12
TRPTINA ,ATPTY MIINPAT NN W DX 91097 11335 110°3 60~ 50717 Mawa L(Scelsi)
5w DPHRPII NI NIOWIR NYRIPR 1PIITE WHanwa KIT 199 .0°9Ip R Ta TN noho
Consolation I — 72apn® PM7P2° WIPW31 .07’ DX ANITY ,musique concréte™1 PpY
Les Consolations™ M9 162 (1968) Consolation II ,7wpi *231 M?p 1277 (1967)
49,517 DPDR NN MW NIMI'RI MRWI — DA A9pRY (1978)

11"N"1 N"M70{7nn 7 1nia

PR MPPIowY arhRien L, hNY PINIn 25Wn 1102 PIDIT 9npRY manhan 1o
,RIT2 0757 X DY 727202 00903 NPIDWR2 2197 wHNwR MY P30T .Manmmn
Hya DMIIPR W XIT A0 CIDIX D193n 0. Sleep (Whitacre) IpRYT PR DY 0702

Rugen, The Evolution of Choral Sound, p. 85 .45

Christian Utz, "The Rediscovery of Presence: Intercultural Passages through Vocal Spaces .46
between Speech and Song”, Vocal Music and Contemporary Identities: Unlimited Voices in East
Asia and the West 3, 2013: 45

45’0y ,0v .47

46’0y 00 .48

Jorn Peter Hiekel, "Escaped from Paradise?”, Vocal Music and Contemporary Identities: .49
Unlimited Voices in East Asia and the West 3, 2013: 159

Eric Whitacre and Charles Anthony Silvestri, Sleep: For SATB a Cappella Chorus, Hal Leonard, .50
2002
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SO0 712°N27 0OAYDY A30nY 2101 0t anT divisi 10T 127 mMveon
DOIINRA QWY L.Unicornis Captivatur (Gjeilo) 19°X> 7938 0 nxoa ATy
09 P By DINA YRIR OTOR IR X ,A9TRRY MY A MIPK LYND NU31D°9ID 72700
(Pdrt) IXD MIX DW 102> R ARMTY IR 202570 AR 0RII07 "0 IR ,Mvapnn
O™2 3T ,TIRM 73IDI P°I00 X7 AP NORDR 012 P. Zwei slawische Psalmen 199771
5 (Busto) 10012 IX*1IN 2w Magnum Mysterium

m32 %23pn 19805 02NN DY ARV IIRAPIOY NXRM (1968) Stimmung MIApY2
(Hopkins) 03°ppI1 19 NXM (1991) Past Life Melodies 1733 ,m2mpn nrmway may»
5w INYHWI DX MXIY 10%3 21K (McGlynn) P2apn %p»n nRn Sanctus™3 .07 00K
0°IZW 0PVOKR T7I0°932 WY 0¥V ,(1966) Lux Aeterna 17 DX NI Y00
TPUIRD TN 1T D3 MR I3 PRApn YW T R0 SoDnTIT Mben qwynb
VPORT DX NIWAY 1DIR2 2NN NITI0N ARARRT 7AW UNDIR AW cnhapn
1397 9P TN

WA 3N 1IN ARAPAN DY Sw AmnT Ananwn 2077 OxpT Tonma 10 oX
LS IR*NOXRA PONOIY 197N DOYRAMI D21NPR LIRNT NN 172 AUPYY NTomn
nonnn® 197237 19X MMnD .55 nponh M 022771 209193 07N MPAY 1P DX
PP MP L IR MPOXR 190 .PDOM NYRIpn AR TINa Mann NIptIova wInwn
19MPRY MR MIXVIANM 17 T30 DOAIRI NN

707N Y1X'11 MNWa N7 1O0q 7w 1170 1w 77n

0"I'WTYIN 0717 0'D7AX

DPOPYTYIN DP9 DOLPEXR BW T ManTm NPIP NIPtIon DW noTonn mraupn
, 20T 7PWD 92YR VIR D32 MIRIDAT NPDUDRT NPITIWENRT DX 1PN TIAINKT 1nn
M3 NPEN) MPIDVDI TIY ,AANE AR ,PINE LR D00 130 DupaR 25wh oM

Ola Gjeilo, Unicornis Captivatur, Walton Music, 2008; Rugen, The Evolution of Choral Sound, .51
p. 92

Rugen, The Evolution of Choral Sound, p. 91 .52

Alexandra Belibou, "Elements of the Minimalist Composition Technique in Arvo Part’s Works .53
Based on Psalmic Texts”, Bulletin of the Transilvania University of Brasov, Series VIII:
Performing Arts 9, 2016: 39

Javier Busto, O Magnum Mysterium, BustoVega, 2005 .54

Sarah Hopkins, Past Life Melodies, Morton Music, 1991; Karlheinz Stockhausen, Stimmung, .55
Universal Edition, 1968

Michael McGlynn, Sanctus, Warner Chappell, 1991; Stacie Lee Rossow, "The Choral Music of .56
Irish Composer Michael McGlynn”, Diss. Miano Univ, 2010: 3; Rugen, 95
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PRI NIPYI00N S MDLR 1YND NwRwRT DRI M9 R U997 (12 12 o09vhy
VYRR :PAPNT 202 RYW 1792 DRD (1965) 3 700 PIpY AXINPOI RO pRIvY IMIK NIMY
[IwnY] omenn RN AW Mynwn ¥a Tonn DIpn I AvIvn 7w T3 013 oAt
B 70Wpn YW DIRY TYIN IXY MRV 13vn

Y3 NN (1966) The Whale X*77 779X D°0PDRI WIRw NMIXI? 1% 72w a2mpn? 7718’
"H5RY NIPAI,NIPYE 1130 MY Dw 1an yonwna® avnpnt nwpann 73w ,(Tavener) 9330
1079 739 DY OXIpHT 19007 TIRNY ARPI

cliek
Tenor fingers

e flip thro'
parts||

fidgets

chatter
bLeeth

ete.

Pass
bottd

et Clpeca B - P o eyt vi--ri ad deum tu--um

%Tavener, The Whale, mm. 43-51 :1 'Dn 0’110 ORA1T

VYD OMIN NRM (1979) Warning to the Rich X°7 D'0pORI WMWY NDO 1T
61,75359°KY DX 1IN PINEY NYnpnn nwpans ow ,wn (Jennefelt)

mre Sw ewyn onnb orenn 1KY 123 mpopx abmpnb aporea poy i pnn .57
S9Ip HanoIrDY AvpRY NLOIPK IR

Luciano Berio, ”"Sequenza III (Author’s Note)”, Centro Studi Luciano Berio, Web .58

Strimple, ”"Choral Music in the Twentieth and Early Twenty-First Centuries”, p. 90 .59

John Tavener, The Whale: A Biblical Fantasy, Chester Music, 1969 .60

Thomas Jennefelt, Warning to the Rich, Sveriges Korforbunds Forlag, 1979 .61
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(0"'7'y 07777X) D'1IDIIX TN

NP0V NNX X7 (overtone singing, diphonic chant, harmonic chant) 22379928 NI°W
12 907 X DP9 3w Y¥anT pUEn T IptI0V2 C.abnpn NTwa N2 MEIDIT Manen
95817 12133 ,drone ,°0°02 9% NW XIT CWHXK TN VIO IO I MYRNRRI 112
AP DR, (TALPIRT) TR 9O 9O0xn By IR 0790y 009008 N0 HY ioon
D°9°%% NIY L0091 DR IRWA P2 DUWRNwR [aw N0 77 .07 00vhs v
DR NR0 YR R 0w T Dy 0w o7y

107MY DRI APTIERD ORnY apTTINDY I n?Ih nwpl ohRIIR Nw
WY W DI 099737 DO Nwa oownanwn (Tuva) 7270 WK 0091310 0K
2195 ANMDR AW TR DY 92 DR INPDY AyInk N1RY axp , Mnn 7onna ,mpin’
MINRY 2w Y 0O1WIIR NPW ALAT 100 PVOYWR DRD 0% 0 953 13%Aa
0°219MXT D2V .I90 N2 PYI00 TR OTAMIPA DY ,0a MIRANAY v NP0
ST DR 9001 TRUTING T2 WM 7Y AR TR 29903 DOWNING DY A9
IR *3mAn

Collegium=im 730112 ,0°98pM W WH Stimmung DX IRAPIWOY 1097 1967-872
NP NpvIow By 1919795 Nooant ARWKIT N°2IYnn 381 0% 1 . Vocale Koln
0>y V9980 NPDT OY TTANAY WIT3,0°937T) Y1302 INHRNaY ,23770 “.071072IRA
DYIWIIRT NPW DR 793 INRAPIVY ©.0°27y) Dan0IR Mmh poibn® qwen npiow —
5w NI DR Y7I577 K7 270 LPWI W IV I5W 19Ip2 MW AW MPYIow [Raws ,1pna
TP TR, DO (MIYIIN) DY9RPM 172 7% 1DIND LPWA VI XIT WKW 7973 KIT P10 12
0797971 029793 DR 207 YIRS

587 DRI DX MY P2 NIXY DO DOORPN DWW YN DY Nomnon T1ven
TIR D0% ann ooy ovyn vhEm ,PIna 00 7% IR 90 v %A .0vyn
1907 DOYEAT P 2 ,7WOR 7RIV 2013 DY 270 DY D120 DY TIRNI YawIn YIRan
NPWY WORY 70 0PWIR DOIDTIPIN VT DY 0723m DOy¥ani v0% 11107 IR YInw’
1722 YRR TWLAT 0O

075y oo b 0oy ne ,Nauen (Celma) fndE 305 PR (2010) Debesu Seta 732
XU*77 (Augustinas) DIDOINK 021781 YW IR 4.7MNLLID TIDI PI PUEAY WU

Lasse Thoresen, "The Concrescence Project (2008-2010): Ideas, Processes, Experiences, Musical .62
Works”, Tempo 68. 267, 2014: 7

Karlheinz Stockhausen, Stimmung, Universal Edition, 1968 .63

Wolfgang Saus, “Karlheinz Stockhausen’s STIMMUNG and Vowel Overtone Singing”, Ro¢enka .64
texttizahranic¢nich profesortt / The Annual of Texts by Foreign Guest Professors, Univerzita
Karlova v Praze, Filozoficka fakulta, 2009, p. 471

Paul Hillier, ”’I Felt a Controlling Hand Taking Over’”, The Guardian, September 28, 2007 .65

Liga Celma, Debesu Seta, unpublished, 2010 .66
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mMAaaT Y oyav 30 nak vy 090 0MINR (2008) Anoj Pusej Dunojelio
JWRIM DTN 01K 1977, mwnn

Begin as svlp. [ust before the end of the solo, other sopranos and alios enter
independently and in their own tempo. As each singer reaches the fermata
in measure 13, sustain until all voices have arrived.

Flowing (J ca. 56)| p

e — " | \
Soprano - = } = == | 0 — %
- i = i - r & - | 1
Alto S - : e i L —
A - noj pu - 58§ du - no - jé lio
- < - 3 — — _— = -
Tenor o = — I g
5 < e - —5
—— e e ———
m 0-a-¢-€-i-0-u-o0-a-e- (change vowels at individual rute trying to find overtones)
o)
r I J| = = ll T g
Bass ﬁ - i et I
R - =2 Fz . X
R = R

®"Vaclovas Augustinas, Anoj Pusej Dunojelio, mm. 1-3 :2 DD 07110 DNA1T

7w NXM (1991) Past Life Melodies X°77 21079298 07w nabwnn a9apn® noon 177y
5y TINM YUY DOYEAN 2P TR NIDD ANTR T TR S.0PI00INT 03°pDIn
9TPRY TRYTIAR DW Taman 0 27p2 MANTMA NP Mpraown Yw 1nbap

7i7n

2P 7393 5w 9173 1102 WIRTW NI, IR ANPEan W TIn727,2070 ARMP SW ApTnn
,SI031TR ©.290% wOw DIpn MR DY Ry MMInevIna Mk 17nn 0°°non L(timbres)
MRS 90 yra® DM DWW (1966) Wie ein Kind (Norgard) T73M3 79 5w 77302

(P12 NYOTI BW 1 mRTIp M7 ,7I0Dpo” 7 YIown”) INK 19IX3

Vaclovas Augustinas, Anoj Pusej Dunojelio, Hinshaw Music, 2008 .67

Hopkins, Past Life Melodies .68

Gordon H. Lamb, Choral Techniques, McGraw-Hill Humanities, Social Sciences and World .69
Languages, 2010, pp. 156-157
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Solo (as before)

95 JF (Like the cries of a street vendor)
e A I n
: . - :E T et = " 5 |
Rz r Gr— — |
: r -
Gii - ga - ra - =
1) nasal (sceprical)
B P sub.
X n I ]
e r; ¥
L 1 . T
- ‘I
gung g -
1 tical
~ mf sonore (persuasive) e rmﬁ;‘}ﬂb‘{
1 == i
i T 5N 1 L i 1 I
N 15 1 I |
I & Ci i - i
g' - gang - ga - i gingg'-gang g -
gquasi Hambo nasal (sceprical)
A > mf' el eI ey iy ? q'
1 I - = H { I;‘. ; } Ik\ r 2 E‘I i I -
’ L= 3w g- = % . b1
gung gang ga ga i li ging gang gang g'g
sy'sonore {persuasive) A i nasal (sceptical) p sub.
" W= =
- I s r [ T 1 ——1 1_“
IS = : === | 7
=

gung g - gang - ga - |i ging g’ - gang g
""Per Neorgard, Wie ein Kind part [, mm. 95-97 :3 'Dn 02110 NA1T

M71LN7'N MY

XM NPOIIART D727 TRPTIN2 WIRTwY 103193 (microtonal singing) NPT T1W
TPXPTIDNIPA I0INAW DUIWRIAM 3P 0pnn (Carrillo) 1P RPN 777 1895 M2°202 .2077
P T phnn 0P 19237aw ,°'% (Haba) AR 0°KIPX X377 7011 717 7D .00o0019pn
W PYLNLIIP T MIPIPN UMD IDIRAW D DY AR 7LAKID TPMWITI0NPI 02 *yaTa
0°Y21I7 0°30 YA Of 9012 0OXIDIT UN0TIPORT L NTD0TPR DAY NIWY TN
TPVIGAY DR UMY YA PERY 1N KD WK PIPa 923w 1von LanwIn 1von
MR PYH MR R 00 YT MYEIRY DTYIZPRT NIRRT 217 .L0PR 173
T YRR 0P 0090 POy 0T B Ay nwn By 7anon® noamn KUK ,pIna
2010-2008 712 190782 P¥ow Concrescence LP™ID .INIDDT W D*IWIAN 0710 OX3M 172
LTIV OO0 YA DI0pR MIYINRI DON0ROR pUYIRa PR ARapn vInaT ndh Ty

Per Norgard, Wie ein Kind, Edition William Hansen, 1996 .70
Jan Racek, Jiti Vyslouzil and Jessie Kocmanova, "Problems of Style in 20"-Century Czech .71
Music”, The Musical Quarterly 51.1, 1965, pp. 197-199
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T%rna 2.(2°310 VAT 72°000) MRny DA W 5y N0DIANT AIDITINGY 1ORIIRI
.DP1I0IP A NTPWA BYIYA 0902 O ,1Pan YW 1T NYapn Tt 19770 vpton

IDIR WD NRD (1969) Gloria DRINI VIR DPRIVIPIAN MR 1A
manen® a1 °.Modus Novus >2370K 199109 1177 990 1770 12nn > 1w (Edlund)
maw ,(Xenakis) 9°p30p 0°I8> NX» (1973) Nuits DX AMDA poR2 MXID 1003 P9wpns
L0370 Y37 192 7% 1730°93 1207 TONINT YR PPN PN

T s % 1
o e A

Approx.J:GO MM 5|

guarts de ton nodalation continue, frés 1€, glissando

Soprano 1 %
1 Vi i i Hi
& medulation eonkinue, trds Jié, glissanda
e
r ”i! = I'#F' £a: iiié EE *t itlr p # |iphe bt 4o »
Soprano 2 | e e N S e ——=——=c==
I v Hi 8i K
modulatian eonbinue, beds kid, giissande
- e ] e P e R —
R === ====i=—="

"“Jannis Xenakis, Nuits, mm. 1-5 :4 'DR D110 DT

Scat mw

DXPO .7IP3 ,907° HVINTIVOIK , 20N VIR DW 1212 DA R X7 LXPO NY
592 77972 .01INDIRD MAINT DI0NI MNAT MR TAW IN'AT DINNA AW NPIoL X7
DO WRR 09 90X 01N DY AmIT LR DO 1033 090 W 00903 Mmpnn maann
DXPO PR NIM0MM 732 X LAPPIOK 29YHR 1WA B3 T AMIK MINTHN MW MIan?
TXIVIDIA LPRPOINK IREMAT APIOV2 MINT? DOV 1997, PR MNPR Bw van o3 e
R XD VPDX MPIPR D phn 7AW ,0°PI0P NXM Nuits 1°%°2 LRPO NMIXT? 1% 1onpnd

nn Vs b

Lasse Thoresen, ”The Concrescence Project — About”, LasseThoresen.com, July 8, 2018, http:// .72
www.lassethoresen.com/concrescence/about.html

Strimple, ”"Choral Music in the Twentieth and Early Twenty-First Centuries”, p. 159 .73

lannis Xenakis, Nuits: Musique Pour 12 Voix Mixtes, Salabert, 1973 .74
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26 7 = ascending gliss. with extinchion ™ = descending gliss with extinci
{very shorl, of an oclove range opprox. |

7 = gliss, ascendant avee extinction. = gliss, desecendant avec extinetion.
(trés court d'une oclave enviren)

Sop.d
n

Sop, £

pizE.
T"a mf *

o= manler aulant quil Faut pour gue cethe voix ¥ batte " Teing fnasal )

avee Laulee 3 o friqoence indiquée par les aombres

"Iannis Xenakis, Nuits, mm. 133-138 :5 'Dn 02110 ORA1T

Beatboxing

STV IPRY DI wIW SW 121032 NARMR DYIP IR%I00 KO A1°0p120°a ,URPOY M1
NY313 33°0p12V°27 NP°I0Y .0°DIN NOIYN YW T2 ,Awpn 290 bw 9 mpnn JopIawan
,DITTDIN ODIYY 127 TN NOPNWN 17TV RIW D DY AR .80~ MW YW DINTDORA npInn
7 (contemporary a cappella) N™MWwayn 79ORP~RT QNN MYIPRT 09D 7351 AR v
RN W 80~1 MIWR D231 1MPRAW ,A7ARH NI DID NPT DY AINI0 X MY 0INN7
D113 91 (Swingle Singers) 0717277 TI33°0 933°M077 PIAD ©°2377 > PY 017 WY 2077
02377177 23172 .2°3INRA DMWY 233 737 MMIPIDIBY 1977 XM (Real Group) 21w
5w 5953 11T 779 A0PIAY 22 WHNWH ,02 AT 992 172,907 X IR AT M3 79KRA
D°DINM N2IYM W MPURT A1°0pIaVaa INAT DINNA URPO NTPWY T332 .0°5I0 NoIvn
T LORT NIAPYA LwLwDen 03 W ODKRPIR TIPRAY I2 Y70 TV YIown NrnR Ivn
7APRIVR” MITPE2 D3 IREIMMY 1) 2101w aY NI 298 nppi MpIova whanwn
0°TR .07 trill 2309 Y792 905x ,9OKRw Nya 0% npoi (1792 Bw HIpY axInpoi md
IR 7D 1125 073D DAY WK PD1R A 270 Y 0923 $H0 7973 a00p1ava 0oyRand
31°0p120°371 RPN B9 9772 0P En Dnw 9UhR DY TINTNN DR’ DRNNA IRNLT X
78, 31°0p120°22 MWRNYHAY 19pR% NPMINK M3 K1Y 2772 79y X971,0°102 2102 1K

av .75

Dan Stowell and Mark D. Plumbley, ”Characteristics of the Beatboxing Vocal Style”, Dept. of .76
Electronic Engineering, Queen Mary, University of London, Technical Report, Centre for Digital
Music C4DMTR-08-01, 2008, p. 1

Stowell and Plumbley, 2 .77

Justin Glodich, ”"Vocal Percussion in Contemporary Choral Music”, The Choral Journal 56.5, .78
2015: 73
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33 @ C EY G’ C Fo G7

ba rachi ki barachiki ba rachi ki ba mchiki barachi ki barachiki ba rachi ki ba rachiki

Fal yourchi - 11 nice_ and slow - ly to  pre-venl_ a  sto - mach ache.

B e 4 o T
L7 Soe T > & ST =
Eat  your ci'ﬁ'- li nice_ and slow - ly to pre—\f;l'lr_ a sto - mach ache.

barachi ki barachiki ba rachi ki ba mchiki barachi ki barachiki ba rachi ki ba rachiki

1 ﬁ - ﬁ = 1 ﬁ r:_-#—p'ﬂ—\
%‘ D = —— IE g — == =] S — e e
P | | Fi | | 1 & ol | | i al ]
-~ LA 4 == - Lo 4 -
doon doon doon do doon doon  doon doon doon do doon doon

" Anders Edenroth, Chili con Carne (the Real Group), mm. 33-34 :6 'Dn 07110 nNA1T

N1 19T

SIANTY I NPINR NITNON PW R Tnm M2IYnt NIRRT IR ND YT §I3 70
,Xhosa=11 now 5w 29yn2 01099% 1m0 (Makeba) 7apn 070 MRPIDR-DITI NI
MRAPIY 220 (1962-4) Momente 77%°2 .57 9902 Mwopl 5w 0w 0°30 NOMW
nY°PI,MIYIZR NW PR3 ,0°7D3 DRI AR W 133 MmNy R Tnmt 1panom Myauw nip o
1°197 1963~2 (Yasunao Tone) 7390 IXIIOM 197272 7 2°00 07272 NTPLOI 07080
.93 NRAN K7 WIWA 7707 9987 nppi 113w, Clapping Music owa DY 0w

TP ,(1960-1959) MRAPIWOY YW Carré X7 MA DN WIWH NDOW 07
DR WY PIZPY ,TTIR YARNI AWPR 713D DUVPEXR DOYUDIN 7AW NNApnTnTnInm
$1.07D3

TP MWD NI 2N0YDN MPWR IRWT 172 Y23 A9pNRY IR R M ;v Sw 10w

Anders Edenroth, Chili con Carne (the Real Group), Gehrmans Musikforlag, 1991 .79

Karen Marjorie Jensen, A Study of Extended Vocal Techniques with Particular Reference to .80
Practical Composition Usage since 1972, Diss. Royal Holloway College, University of London,
1981: 98

Cornelius Cardew, "Report on Stockhausen’s "Carré’”, The Musical Times, 1961: 619-622 .81
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VN5 95RO Y1372 172 PR DX WY L,(Orff) 378 (Dalcroze) 11Ip97 1133 *9pmn
$2.99277 DX 03 1921277 192 XHX ;7252 YHRIwpuIRD 0D0°RY R TINT A0

TN NA7X 17 MDXRTR

nPSIP MIptIow 5P orann wnw nP9ow JEVT Hw noroaen avpn by fon
,alea :P°V5M) ARTMOLRDR 9P Y12 ManT MNP NIPTIoY O3 MYYID Manmn
NXpM S.01Ipna MITDRNMT YIRS 1°ROTIONIR NIPPI00 DW IAbp KT () prwn
TWRIT 777 DK .DOYRINT IR PA2AT 0T DY D°YaPI DPR YIZAI IR 70002 00nID7
indeterminacy ,MN%X 7130 MP°100 19213 AP MLRDYR .720772 AP ORI WHANYIY
85,3031 7237 S (N1pn) chance music™m

0°Yap3 NPIORDR AR TN 17°KY 7701 DP9 293 ,PININN DR Y2IP YRIANT XTI TIN0R2
X91 manvan 19IRD NOmNn NIRRT S INPRD W2 ,10 M0 ¥OXIPRI 19K 0°0nTD
1721 NPT 1A MY 270 DY 7R DW 0% 2ImI0 DX JRIRD PR L R0an nrwoiny
JNXY PRWN2 399NN 139K 792

TIP3 0N %3213 7 BY indeterminacy™) chance Q°awInT W2AANT 5077 MIw2
MIXZIT .01 %Y NIREIT N970% 195272 00°wn A0 /AP DY 1Una omvnewn
INT°R .YAV2 MIIYNT 0N PW TIDY RIPKR 937 AR P 11y Cap DX 120297 19K
nooIani chance NP8 X7 02123 M9 1277 (1979) Hymns and Variations '3*p 9w
3»p L(Billings) 032°9°2 OX*7 1877 NXM 12 PRP IARA PAYAT DR 007 W DY
0°9°5%11 197K MYAIP NPXRIPR MWD 1D5W ,mnnon bW awTn AR Iowa 7182 whanwn
88,5595% 7OV P7 I 72 ,2°pNNR3 — 0310272 DY DUINIT — NIRRT T80 0Onpi

AT .TIARAT DLAWY KDY DOYEan Hw yIRean wonk onvnmn TINDRA ,N1IpnY 71302
DOPLI YA WK DOV 0998 ((1968) Stimmung TINRAPIOY W INPR> X7 NNIKRY?
AT LPADNN AIMY MWDK 11D 1an DYEanT T 5y 0oyaps 009°03% wind azpm
Ty ,POR DIDT0EM DMK INNRAPIOY YAPW 0°I0RI57 °D DY WIN 0InaID INYRD 2amn
:Stimmung 79°27 MYPYH 7 .030% 11937 ,0° 107X Pw ’DH 1192309 0Oan onw

Veronica Emer and Francisco Javier Romero-Naranjo, "The Use of Body Percussion in .82
Contemporary Choral Music”, Procedia — Social and Behavioral Sciences 152, 2014: 53-57

Paul Griffiths, ”Aleatory”, Grove Music Online, Oxford University Press, NP .83

ov .84

Robin Moore, ”The Decline of Improvisation in Western Art Music: An Interpretation of Change”, .85
International Review of the Aesthetics and Sociology of Music, 1992: 61-63

McElheran, "Beginner’s Guide to the Avant-Garde”, p. 20 .86
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OLD SOUND NEW SOUND BORROWED

SOUND BLUE
for Voices

Ofd Soumd — A sound that you remember from a long time ago.
New Sound — A sound that you have never made before.
Borrewed Sound - A sound that you borrow from someone else.

Blue Sound — A sound that is blue for you.

First listen inwardly to find your sound to be expressed vocally. Voice each kind of sound—
old, new, borrowed, blue—from one to three times within a time frame of about five minutes.
Pace yourself by listening to everyone and everything. Find a time for each of your sounds. Voice
your sound just before, just after, or together with someone else’s sound. The piece is finished
when everyone has used all of their sounds not more than three times each.

1994
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