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*1D2 FIAYR PYXRRD ARnT? N0RATNAT NRT OY LRTNA K921 ,MaTNa NI 000773
TV 23D PPAPMM 20777 XN T TMINK IPANT XWII AIOAW AWIN AYDIN X7 MY
OPIWT PIAKRNI 20D DR P, NTEON M2 TINDT VYRR 7anT2 WHenw 18R
YD AanTR By 103 (Kraut) XY (Chentte) muaw ,(Koozin) PHp 1133 037 0990
TPV 1729 33700 SW nnnTn 172 PITN WP DR 0% 03 07 LPRni Pw In3vna3 roIni
NIND 137 LW DN TN NRT DY IRRDT TR 12090 IMYRYRY ,°19° (‘ma’) '
NRLANM X7 T ,PAvRR YW nwp *90% aptmma anTn bw v rinn ¥I3°an nYxwa
WANWN TRNT 210 199K (NPT MORY WIPW DY TIVR T KRNI L1PMTPRO2 1NDR SYaa
DY QOY OWH TRNTI OO TR0 277X 23PN DAY 070DNT 19K RnT X0 TR0 213pY
R0 YR
DY IWIDWAY 02PN IWIPw W amonni DX 79710 PXX 19K MPRY Py nayh 010
1920193 PRI NRLIANM TXD PAOK AN AWM YW WPAA (IR0 ,/31P ,7073T) 1R HPY
DX 073X 797 IR 23997 /7' 7D 0NNm R 78001 ,°0I050 2380y SYRHARD 1XMpY bw
INTR2 DPAZYNT VPV PRI MM 0T DY, DONW DTN TWIWA ' 130p0 DY wimwn
SUIPMIT 09 X NI NAW L4 String Around Autumn (1989) NI A9IM
WP PR D3 PER 1991 ,(Imai) KRR P13 D7D DIPYNIT AYRea TR0R 7700 DX

Timoty Koozin, ”Toru Takemitsu and the Unity of Opposite”, College Music Symposuim 30 No.1 .1
(1990), pp. 34-44; Jonathan L. Chentte, “The Concept of Ma and The Music of Takemitsu”,
paper presented at the National Conference of the American Society of University Composers,
University of Arizona, 1985; Jael Kraut, ”From Silence to Muteness, Music and Philosophy in the

20th Century”, Ph.D dissertation, University of Amsterdam, 2010
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TN PRI 7INPA YRR 732 DIRWI ARnTT 00°32T Nay LNRT OY L00peTen AR’
AW MW 0°2777 MIARTH MIXPATT LIRPOR DEXY 37p DXX AN DD *DI0ID 1YY
TIDIRT MI02 :Pelléas et Melisande (1919) 77DINA XI¥N? 0% NI *0%27 WANWR
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David Metzer, "Modern Silence”, Journal of Musicology 23/3 (2006):331-374, esp. p. 332 .2
Metzer, "Modern Silence”, pp. 331-374, esp. p. 374:"Silence is [...an| ideal. Modernist [...] .3
composers have written works that aim to evoke states through musical languages that emulate

”distinct qualities of those conditions

Jael Kraut, ”From Silence to Muteness. Music and Philosophy in the 20th Century”, pp. 56-57 .4
Chung Eun Kim, ”Silence in The Music of John Cage, Toru Takemitsu and Salvatore Sciarrion”,
Ph.D dissertation, Rutgers University, New Jersey, 2018, p. 18
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Kraut, "From Silence to Muteness”, p. 89 .6

av 7
Timothy Koozin, ”Spiritual-temporal imagery in music of Olivier Messiaen and T6ru Takemtisu”, .8
Pp.185-202

Olivier Messiaen, as quoted in Koozin, ”Spiritual-temporal imagery in music of Olivier Messiaenand .9
Toru Takemtisu”, pp.185-202, esp. p. 186: ”I...] the first, essential element in music is Rhythm, [...]
Rhythm is first and foremost the change of number and duration. Suppose that there were a single beat
in all the universe. One beat; with eternity before it and eternity after it. A before and after. That is the
birth of time. [...] Imagine then, almost immediately, a second beat. Since any beat is prolonged in the
”silence which follows it, the second beat will be longer than the first. [...] That is the birth of Rhythm

07 205,14 PR ,PWRI2 .10
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Koozin, ”Spiritual-temporal imagery in music of Olivier Messiaen and Toru Takemtisu”, p. 186 .11

Toru Takemitsu, Confronting Silence: Selected Writings, (trans.) Yoshiko Kakudo and Glenn .12
Glasow, Lanham, Toronto and Oxford: Fallen Leaf, 1995, p. 17: "The fear of silence is nothing
new. Silence surrounds the dark world of death. Sometimes the silence of the vast universe hovers
over us, enveloping us. There is the intense silence of birth, the quiet silence of one’s return to the
earth. Hasn’t art been the human creature’s rebellion against silence? Poetry and music were born
when man first uttered a sound, resisting the silence. [...] Confronting silence by uttering a sound
is nothing but verifying one’s own existence. [...] That is the only “truth” that should concern
artists, otherwise we will never really face the question of art’s reality. [...] It is in silence that the
artist singles out the truth to sing or sketch. And it is then that he realizes his truth exists prior to
"everything. [...] These days too many arts have left the meaning of silence behind

Koozin, ”Spiritual-temporal imagery in music of Olivier Messiaen and Toru Takemtisu”, pp. .13
185-202, esp. p. 186
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Toru Takemitsu, as quoted in Frederic Lieberman, "Contemporary Japanese Composition: Its .14
Relationship to Concepts of Traditional Oriental Musics”, M.A. thesis, University of Hawaii,
1965. pp. 140-141: "The most important thing in Japanese music is space, not sound. Strong
tensions. Space: ma: I think ma is time-space with tensions. Always I have used few notes, many
“silences, from my first piece

22011 ,779 RW T2 ,NR"0N0R1 1910129 :0ATA 17,79 3py° .15

162 'y , Q0 .16

av o .17
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Britannica, T. Editors of Encyclopaedia, "kanji”, Encyclopedia Britannica, December 4, 2019, .18
https://www.britannica.com/topic/kanji

Chikami, ”Utilizing Concepts of & (Ma) in Japanese Percussion Repertoire”, p.20 .19

Kanako Chikami, ”Utilizing Concepts of f& (Ma) in Japanese Percussion Repertoire”, Ph.D .20
”dissertation, George Mason University, 2021

Timoty Koozin, ”Toru Takemitsu and the Unity of Opposite”, College Music Symposuim 30 No.1 .21
(1990), pp. 34-44, esp. p. 36

Arata Isozaki as quoted in Chikami, ”Utilizing Concepts of [ (Ma) in Japanese Percussion .22
Repertoire”, p. 13:”Space could not be perceived independently of the element of time, and
time was not abstracted as regulated, homogeneous flow, but rather was believed to exist only
in relation to movements or space [...] Thus, space was perceived as identical with the events or
.”phenomena occurring it: that is space was recognized only in its relation to time-flow

Toru Takemitsu, ”Contemporary Music in Japan”, Perspectives of New Music 27 No.2 (1989), .23
pp.198-204, esp. p. 199

Ibid:”[...] The reason for this is that in my own life, in my own development, for a long period .24
I struggled to avoid being 'Japanese’, to avoid 'Japanese’ qualities. It was largely through my
”contact with John Cage that I came to recognize the value of my own tradition

Chentte, "The Concept of Ma and The Music of Takemitsu”, 1985 .25
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Chung Eun Kim, ”Silence in The Music of John Cage, Toru Takemitsu and Salvatore Sciarrion”, .26
Ph.D dissertation, Rutgers — The State University of New Jersey, New Jersey, 2018, p. 29

(Gagaku orchestra) 333 — N°N7107 N°1D° NN INPRAY *NION "1D° s XD o0 .27

Joaquim M. Benitez, as quoted in Chentte, ”The Concept of Ma and The Music of Takemitsu”, .28
p. 10:”[Takemitsul forces [the listener] to create an active space (the ma of Japanese aesthetics)
between the two instruments. The listener is thus put in a position where he must participate
"actively to create this virtual ‘space’ where the sound events that relate the two instruments happen

Arata Isozaki, as quoted in Chikami, "Utilizing Concepts of [ (Ma) in Japanese Percussion .29
Repertoire”, pp. 26-27: "The fading of things, the dropping of flowers, flickering movements of
mind, shadows falling on water or earth are kinds of phenomena that most deeply impress the
Japanese. The fondness for movement of this kind permeates the Japanese concept of indefinite
architectural space in which a layer of flat board, so thin as to be practically transparent,
determines permeation of light and lines of vision. Appearing in this space is a flickering of
shadows, a momentary shift between the worlds of reality and unreality. Ma is a void moment of
"waiting for this kind of change
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Chung Eun Kim, ”Silence in The Music of John Cage, Toru Takemitsu and Salvatore Sciarrion”, p. 31 .30
Chentte, "The Concept of Ma and The Music of Takemitsu”, p. 13 .31

Koozin, "Toru Takemitsu and the Unity of Opposite”, pp. 34-44, esp. p.36: "Musical figures .32

which begin with an initial accent and gradually die away are highly characteristic of Takemitsu’s

piano writing. When musical gestures end in this manner, the listener is less likely to hear the

ensuing silences as partitions between events. Because such gestural endings lack a clear point of

termination, one is more likely to hear the silence arising toward the end of such a figure as a direct

outgrowth of the previous sound event. In this sense, the sound event draws silence into the piece

as an active rather than passive element. It is possible to think of Takemitsu’s long, decaying tones

as hashi (bridges) projecting from the world of sound into that of silence. The moment of waiting

(for sound to become silence is in this way imbued with the quality of ma”. (Translated by Author
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Chentte, ”The Concept of Ma and The Music of Takemitsu”, p. 13: ”Recurrences of these intervals .33
of waiting organized the pace of life in much the same way as the placement of stepping stones
leading to a Japanese teahouse organizes the breathing rhythm of the one who traverses them”
.Traslated by author

Toru Takemitsu as quoted in Chentte, “The Concept of Ma and The Music of Takemitsu”, p. 13: .34
”Every living thing has its sound and cycle. [...] Music, too, is a permanent oscillation, developing
(with silent intervals of irregular duration between the sounds, [...]". (Translated by author

Chentte, "The Concept of Ma and The Music of Takemitsu”, p. 16 .35

Toru Takemitsu, "One Sound”, Contemporary Music Review 8 No. 2, pp.3-4, esp. p. 3:"Just .36
one such sound can be complete in itself, for its complexity lies in the formulation of ma, an
unquantifiable metaphysical space (duration) of dynamically tensed absence of sound”. (Translated
(by author

Toru Takemitsu, Confronting Silence: Selected Writings, p. 51 .37
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92°00D MY NPV TN NN 190 APINY 4 String Around Autumn 7737
¥ 1PNDIXA 79DINY MW 200 18 wIPAW L(Festivel d’automne a Paris) 17192 N0
1D NIMIN OY RAK T DY 29.11.1989 T*IRN 1792 550 0DIR AY¥IA 719037 DD
MYDITA MIR%3 WK MIND°T RPN DX 7790w KPR L(Nagano) 13aR3 LIp YW I3
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:(Makoto Ooka) fIPIRR I3 %157 *377IM7 INWNI IRD Pwn npk1 779300 ov

Ibid:”Between this complex sound — so strong that it can stand alone — and that point of intense .38
silence preceding it, called ma, there is a metaphysical continuity that defies analysis [..] this ma
and sound do not exist as a technically definable relationship. It is here that sound and silence
confront each other, balancing each other in a relationship beyond any objective measurement.
[...] In its complexity and its integrity this single sound can stand alone. To the sensitive Japanese
listener who appreciates this refined sound, the unique idea of ma — the unsounded part of this
experience — has the same time a deep, powerful silence, is that which gives life to the sound and
removes it from its position of primacy. So it is that sound, confronting the silence of ma, yields
supremacy in the final expression”. (Translated by author)

Nigel Simeone, ”Subtly Inflected Sonorities”, Liner notes for November Steps, p. 4 .39

Tze-Ying Wu, ”An Analytical Study of A String Around Autumn by Toru Takemitsu”, D.M.A .40
dissertation, Jacob School of Music, Indian, 2016
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Ooka Makoto, 4 String Around Autumn, (trans.) Takako Lento and Onuma Tadayoshi, Rochester .41
and Michigan: Oakland University, Katydid Books, p. 1: Sink/Don’t sink/Be Simply/Silent./Be
simple:/A string/To wind around/Autumn. Translated by Mika Gabel

A170y 0w 42

Takemitsu, as quoted in James Siddons, Toru Takemitsu: A Bio-Bibliography, Westport and .43
London: Greenwood Press, 2001, p. 37:”[...] among whom are Claude Debussy and Olivier
"Messiaen, who given deep influence to my music
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Wu, ”“An Analytical Study of A String Around Autumn by Toru Takemitsu”, p. 11 .44
Peter Burt, The Music of Toru Takemitsu, New York: Cambridge University Press, 2001, p. 224 .45
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Siddons, Toru Takemitsu: A Bio-Bibliography, p. 37 .46
Takemitsu, Confronting Silence, p.119:”1 think of time as circular and continuity as a constantly .47
changing state”. (Translated by author)
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Jeong Woo Jin, "Comparative analysis of Toru Takemitsu’s recent works Rain Tree and Rain .48

Spell and Ta-ryung (Lamentation): An original piece for chamber orchestra”, Ph.D dissertation,

University of California, Los Angeles, 1987, pp. 34-35: "It is not a space or rest between

the sounds in Takemitsu’s music. Rather it allows the sounds to emerge, grow or fall away”.
(Translated by author)
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Oliver Knussen, as quoted in Wu, ”An Analytical Study of A String Around Autumn by Toru .49

Takemitsu”, p. 74: "When I used to work with [Takemitsu] on performances, he would be very

very picky about exactly how long the silences should be between these little fragments (phrases).

It was like how you place flower beds or plants in a garden and then you trace and route around
them”. (Translated by author)
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