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Wishart, T., Book of Lost Voices, Trevor Wishart, 1979 4
Sublett, V., "Pierrot lunaire at 95: Arnold Schoenberg’s Musical Hybrid and Twentieth-Century
Vocal Chamber Music”, in College Music Symposium, College Music Society, 2009, Vol. 49, pp.
451-458

.2071 ARDT TN 5X 19717 AIRMA DWW NOENA IDY MK TINT Riirkinl~Biiral by 1w m'7.71 .6
AP VDY 5w 0PMIRND 091972 KWV TIRTY 21DIRT Y2°09D0PKRI 1201

Brinkmann, R., ”Arnold Schoenberg. Pierrot lunaire, op.21: Kritischer Bericht, Studien zur Genesis, .7
Skizzen, Dokumente”, in Reihe B Band 24, Arnold Schoenberg Saemtliche Werke, Edited by Rudolph
Stephan. Mainz, B. Schott’s Soehne, 1995: "Das Leben ist nun aber mit dem schoenen Klang allein
nicht auszuschoepfen. Das tiefste lezte Glueck, das tiefste lezte Leid veklingt als lautloser Schrei
ungehoert in unserer Brust, die zu zerpringen droht, oder es bricht sich, wie ein Strom gluehender
Lava, die Bahn unsre Lippen...Um unsere Dichter, um unsere Komponisten mitzuteilen, brauchen wir
Beides, den Gesang-wie auch den Sprachton. Dies unblaessige Arbeit nach dem Suchen der lezten
.” Ausdrucks-Moeglichkeiten fuer die “kuenstlerischen Erlebnisse im Ton” hat mich diese gelehrt
REfAM I’Uﬁ:’?& 5w yovan NaInmn AT VIS DA Y Py (Krimer) MR '[’1'?1}{ 7775 770
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M. A, Crump, When Words Are Not Enough: Tracing the Development of Extended Vocal .8

Techniques in Twventieth-Century America, Doctoral dissertation, Greensboro: University of North

Carolina,2008, p.12: "Dadaism offered the language of non-sense through its sound-poems.

The voice was freed from expression through traditional text, rendering any sound artistic, and

inviting composers to utilize phonemes and non-sense syllables as compositional devices... and
”Surrealism provided a dream-like atmosphere capable of sustaining the bizarre ounds
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LS: A performer came to me... and I was showing her what each sign means, I was letting her .9

(to) find out what the signs mean cause every sign must has only ONE meaning... Of course, if the

cross is like this it is Schprechgesang... etc. etc. and every time it is performed it’s the same — and

it is not the same.. it is the same in the essence.. (even though) the details are different.

RIK: Why must it (the Score) be projected? Is the performance not enough?

LS: Cause I want that the public is able to follow.

RIK: Why? they are not following when they are hearing Schoenberg, why must they follow yours?

LS: (If) They are not following, they are passive. When they see the projection they are active followers.
Following the text, following the movement... (when the public) sees this color in the performance
it gives the color another meaning... and this is what happens with the multimedia that I give.
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Dod, J., "Performing works of music authentically”, European Journal of Philosophy, 23(3), .10
2015, pp.485-508
LS: Three things a composer should have — Honesty, Dignity, Tolerance. 11
This, Madame, [points on Nada scorel will give you all the freedom that you want but at the same
time it obliges you to be honest to the score. To dignify the score.
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LS: I wasn’t satisfied with many pieces that I did before [Vera la morte, 19731 till I arrived at what .12
I call multimedia, using colors.

RIK: Why were you not satisfied?

LS: Because the colour was missing!... it comes [shows] when the piece is projected.

RIK: What the performer was doing was not enough?

LS: No! because I need something else. I need the colour. The painting.

RIK: Because of that you began to paint?

LS: Because of that I began to paint [graphic music]

RIK: No performer could add this colour you were looking for?

LS: No! only me.
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RIK: You write a lot for voice. .15

LS: I like the human voice

RIK: Especially the female voice?

LS: I like the female voice, yes. I like the colour of the voice

RIK: Why?

LS: I like women.

D202 AYORT YIRIAN PR 1977 590 0OREYR IR XIT (Wishart) 0IRW™ 1270 0720 I’T‘ﬁbﬂ .16

RakhickRaliZaleli7aty iy iradntal

RIK: Have you ever performed you own pieces? 17

LS: Just in my mind. On stage? No! no

RIK: Why not?

LS: I always give someone else to do it. Never even thought about it. You are the first person to ask me
this, no one ever asked me! But now it is too late.

RIK: Never ever thought of it

LS: No! I was always thinking, taking the score, moving (in the score) as you can see, but me myself?
Making the performance? Never did it.
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A, Crump, M.A., ibid p. 12: ”You would get these pieces that were written by various people. .19
— like Eight Songs for a Mad King, by Peter Maxwell Davies... it was always this kind of crazy
thing, and that’s why you used the EVT’s. I see them more as a kind of orchestra that [ use — my
palette of sounds — so I don’t see them as them “crazy sounds” even though when I first started
to do my solo concerts I would sometimes get people in the audience who would start giggling
because I used sounds that they either were uncomfortable within a musical situation, or they
were so unusual that it was the kind of nervousness that an audience exhibits when they haven’t
heard that kind of thing and if they’re immature, they’ll laugh”.
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RIK: You can tell when someone is not honest to the score? Is ridiculing the score, can can feel .21

it, would you know the difference?

LS: Yes, I would realize it in a moment, but I never have, to be honest, any example of someone doing

something stupid... oh, but I would realize immediately.
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RIK: This is music for every human being and every one can be the performer? 22

LS: Yes

RIK: Including yourself in theory?

LS: Theoretically, ja.

RIK: I imagine that there is a voice, and I wonder whose is the voice that you hear, who is the ideal
performer? Does it have to be a musician?

LS: yes!

RIK: why?

LS: Moment-No! There is another element... [Recalling a performance of Misa sine nomine (1980) by
conductor Ingo Schulz who engaged non-musicians to sing the choir partl... The non-musicians
came to the conductor and told him that ”Schidlowsky gave us a possibility to express ourselves”
and this is the thing, they incorporated... in a common aim — to produce what I am looking for.

RIK: So why do they need you to express themselves?

LS: They were trying, but they were not as extreme as I went, like I went through.
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LS: I was correcting, when I was rehearsing... to tell when I want bocca ciusa, humming... the .24

whole Gamut of human vocal expression, ALL the possibilities... It is eternal, universal. But the

most important thing, YOU [pointing] become part of the creation.
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RIK: What is freedom? .25

LS: Freedom is the conscious of the necessity. You [as a performer] are conscious of something that you
need and you need to choose. There you exercise your freedom. My aleatoric and graphic music
was based on the idea that this freedom is relative. Why? Because I give different explanations
about what each sign means. The score needs to project of course, it's what I think, and what
I do. You need to see the music to understand what I mean. I divided the screen into three
registers, high, middle and low registers. Then I indicate the movements because I am trying to
do a synthase between literature, the text, the music, the sound, the movement, because I don’t
want static singers. In some pieces, I ask exactly how to move. And I put arrows to go there or
somewhere. The way of using the voice from whispering to shouting. Whispering, murmuring,
Mezza voice, Sprechgesang, singing, shouting and crying! All these have a special sign, so that
you arrive to the point where you see a letter, or two letters, or a word... and I put a sign to say
this word you are going to be whispering, you are going to be singing. Or, I divided, and I use
phonemes. And each phoneme has a way how it should be. So, it is [is it] really freedom?
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Smemorarmi in un grido

To lose myself in a scream...

La vita non mi e pi?,
Arrestata in fondo alla gola,

Che una roccia di gridi.

Stuck in the depths of the throat,
Life is no more to me,

Than a rock of screams.
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RIK: [Looking at an oil painting by Schidlowsky on the walll But this isnt music, why? .28

LS: Because I was thinking of the painting by itself

RIK: So the only difference is not what I see, but what you intended

LS: Yes.

RIK: That’s why your very dominating

LS: [Says a joke with a smile]

RIK: When I perform your music I feel your presence, oh so much more [than conventional music
composers]

LS: Sorry for you

RIK: But I feel very lucky.
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